NOW AVAILABLE from INDIANA UNIVERSITY PRESS

Russian Composers

Abroad

by Elena Dubinets
ISBN: 9780253057785

/RUSSIAN ~ ~
~COMPOSERS
(ABROAD _

Stayed, Re’rurned" A
LRV SR

Becoming Clara

Schumann
by Alexander Stefaniak
ISBN: 9780253058287

Alexander Stefaniak

iﬂ : ) ;ﬁ. 4

Philosophy of Music Education

Review
Edited by Estelle R. Jorgensen and Iris M. Yob

Philosophy of Music Education Review features
philosophical research in music education for
an international community of scholars, artists,
and teachers. It includes articles that address
philosophical or theoretical issues relevant

to education, including reflections on current
practice, research issues or questions, reform
PHILOSOPHY OF MUSIC Initiatives, philosophical writings, theories, the
EDUCATION REVIEW nature and scope of education and its goals
and purposes, and cross-disciplinary dialogue
relevant to the interests of music educators.
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Interactive Music Theory ¢ Aural Skills

Harmony & Counterpoint Aural Skills

Four-Part Voice Leading Interval, Scale, Chord & Meter Identification
First- through Fourth-Species Counterpoint Melodic, Harmonic & Rhythmic Dictation
Custom Progressions & Voice Leading Rules Tonal Pitch Patterns & Scale Degrees
Embellishing Tones & Chordal Dissonances Error Detection, Correction and more!

Figured Bass Realization and more!

Question 1 Correct
Questicnyl The seventh in m. 1 does not resolve down. Hear the original @IE)  Hear your solution (IE3 Tempo: 86 BPM (reset)
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Your progression has parallel fifths between _
1 D I RO | T 9] B
h s
|<§wsJ = ISE= ==

(IASSS SES e SrEEs

GHTTT Dy

This melody is in E b major.

[—V3/IV—IV*—F:V' ——vi—V3/V—Vi—3 in E major

Before the melody begins you will hear a full-measure count-off followed by 1 beat (displayed with green notes).

Fundamentals Post-Tonal Exercises

Free Interactive Textbook Included! Twelve-Tone Row Manipulations

Add Missing Beams, Barlines & Notes Neo-Riemannian Operations

Write & Identify Pitches, Scales, Intervals, Chords Prime Form, Interval Class Vectors and more!

Keyboard Skills (play-along exercises)

q uestion Correc
Musical Terms & Symbols and more!
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Question 4
You wrote more beams than required. o
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The tone row displayed above appears in Schoenberg, Op. 32, Von Heute Auf Morgen.

Give the pitches of a new tone row which is the T, of the row on top.
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Four-Part Writing

o Questions: 1/1
Entry 1 - Four-Part Writing
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32/38

leading: 2
Spelling: 1

Tip: Review chord spelling errors

first.

~ BAR 6

Unresolve

Doubling

The chordal
this chord.

Hidden
5ths

dLT Chord 1, Soprano

Chord 1, Soprano-Tenor
3rd cannot be doubled on

Chord 1-1 next bar,
Soprano-Bass
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The new four-part writing feature
cuts your grading time and gives
students clear, annotated feedback
to guide their learning.

 Automatic grading

* Learning & assessment modes

« 70+ levels & worksheets
« Complete customization


www.risingsoftware.com/smt
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BOSTON

UNIVERSITY

Boston University College of Fine Arts
School of Music

Programs

BM, MM, DMA in Composition
BA and MA in Music Theory

Faculty

Composition Theory

Martin Amlin, chair | Richard Cornell Deborah Burton
Joshua Fineberg | Samuel Headrick David Kopp
Rodney Lister | Ketty Nez Jason Yust

John H. Wallace | Steven Weigt

At Boston University, the Composition

and Music Theory programs help students
gain a broad knowledge of contemporary

and historical composition and theoretical
practices. Through their studies, students will
develop a mastery of analytical techniques for
tonal and post-tonal music. With opportunities
to study interdisciplinary topics in cognition,
performance, and more, our programs prepare
students for meaningful careers as composers,
theorists, teachers, and scholars.

Learn more and apply:

bu.edu/cfa/music
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CARL PHILIPP EMANUEL BACH
The Complete%rks
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©edruckt ben dem Konigl. Hof: Budhdrucker Ehriftian Jriedricy Henning.
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Versuch iiber die wahre Art das Clavier zu spielen

Part I (xxvii, 161 pp.); Part IT (xiv, 338 pp.)
Commentary (xxvii, 99 pp.)
Edited by Tobias Plebuch

978-1-933280-42-4 (2011; 3 vol. set) $75

This critical edition of Bach's important treatise on playing the keyboard distinguishes
between editorial footnotes and Bach'’s original footnotes in a graphically distinct way
but is easy for readers to follow. The commentary is in English and provides expanded

examples to clarify the original ones in the text.

Published by The Packard Humanities Institute
cpebach.org
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JOURNAL of

MUSIC THEORY

JOURNAL of MUSIC THEORY

JOURNAL of MUSIC THEORY

Richard Cohn, editor

Founded by David Kraehenbuehl at Yale
University in 1957, the Journal of Music Theory
is the oldest music theory journal published in
the United States and has been a cornerstone
in music theory’s emergence as a research field
in North America since the 1960s. The Journal
of Music Theory fosters conceptual and techni-
cal innovations in abstract, systematic musical
thought and cultivates the historical study of
musical concepts and compositional tech-
niques. While remaining true to its original
formalist outlook, the journal also addresses
the influences of philosophy, mathematics,
computer science, cognitive sciences, and

anthropology on music theory.

Subscribe today!
Two issues annually

$40 Print and digital
$24  Studentprintand digital
$18 Individual issues

dukeupress.edu/jmt

Music and Dance

Special Issue on Choreomusical Analysis
Stephanie Jordan and Richard Cohn, issue editors
Volume 65, number 1 (April 2021)

This special issue marks the first comprehensive
investigation of the emerging field of choreomusical
analysis in a music theory journal. Contributors
direct the disciplinary perspectives of music theory
and cognitive science to the multi-media phenome-
non of music-with-dance, with papers addressing
historical social dance, ballet, modern dance,

Norwegian folk dance, and Cuban salsa.

This issue is the first to feature direct links to
online audio-visual material and to present edited
and archived clips of music and moving image as

integral components of the publication.

UNIVERSITY
PRESS




Music Theory at

EASTMAN SCHOOL OF MUSIC

At the Eastman School of Music, we prepare students to be leaders in the field of Music Theory. Our incomparable
library and diverse faculty allow us to offer a world-class research program, including a graduate core curriculum,
varied seminars, and individual advising in independent studies and dissertations. Students also gain valuable
experience teaching aural and written theory under faculty mentorship in Eastman’s undergraduate core. This
rigorous combination of research and pedagogy has successfully placed our graduates in academic positions
around the world and ensures that our students continue to be sought-after candidates on the job market each year.

Matthew BaileyShea Jonathan Dunshy William Marvin
Song analysis, agency Music analysis, performance Schenkerian theory, 18th- and 19th-
and embodiment, form studies, semiology, vocality, century opera, aural skills pedagogy
Ben Baker early twentieth century Marie Rolf
Jazz and popular music, agency and Dave Headlam Debussy studies, keyboard skills,
intertextuality in improvised music, Post-tonal analysis, rhythm and form, analysis and performance
models of musical space pg[r)ftélrz:]:;:]zz|g:[§3ir2£utat|onaI analysis, Davi.d Tempgrley |
Zachary Bernstein P Music cognition, computational
Milton Babbhitt, twelve-tone music, Henry Klumpenhouwer modeling, popular music,
organicism, spectralism, metaphor History of theory, Riemann, meter/hypermeter
Matthew Brown analysis, atonal music
Tonal theory, Schenkerian analysis, Sarah Marlowe EMERITI
Debussy, film music Counterpoint, fugue, Schenkerian Robert Wason
John Covach analysis, R_ussian music theory,
" . : Shostakovich, and theory pedagogy AFFILIATE FACULTY

istory and analysis of popular music, Robert Doran
20th-century theory and analysis, music Elizaheth West Marvin Robert D. Morris
aesthetics and philosophy Music cognition, music theory pedagogy, Dariusz Terefenko

absolute pitch,

Matt Curlee

Music cognition and skills,
improvisation, analysis, cross-
disciplinary research (physics)

song analysis and performance

UNIVERSITY OF ROCHESTER

Eastman School of Music

100 YEARS | 1921-2021

For more information on our M.A./PhD. in
Theory or our M.A. in Music Theory Pedagogy
visit esm.rochester.edu/theory




FACULTY WHO INSPIRE

The Music Theory Department at the Indiana University Jacobs School of Music offers a special
blend of cutting-edge academic research and innovative pedagogy within one of the world’s
greatest schools of music. Our graduates hold teaching and administrative positions in major
research universities, music schools, and liberal arts colleges. We offer M.M. and Ph.D. degrees
with graduate teaching assistantships and supplemental scholarships for especially well-qualified
students. Our Wednesday afternoon colloquium series and annual symposium of research
actively complement our broad range of individualized and seminar-based course offerings.

MUSIC THEORY FACULTY

Kyle Adams: Chair; history of Jay Hook: Mathematical Andrew Mead: 20c music,
theory, 16¢—17¢c music, popular approaches, transformation serialism, Babbitt, Webern,
music, musicianship theory, 19¢-20c music Carter

music, gender studies, 20c-21c  music, music informatics, race and coloniality, 20c—21c
music, feminism, gesture and cognition, visualization, music, gagaku, popular music
embodiment pedagogy ' '

Andrew Goldman: Music Roman Ivanovitch: Tonal Fr';a"hk Samarotttl)_: S(igenker,_
cognition, improvisation analysis, form and aestheticsin ~ rhythm, temporality, 19¢ music,
studies the long 18¢, Mozart Brahms

Orit Hilewicz (starting Marianne Kielian-Gilbert:
January 2022): Music and Cultural studies, feminist

media, 20c-21c music, theory, 20c-21c music,
intertextuality Stravinsky

Visit music.indiana.edu/theory for more information.

JACOBS SCHOOL OF MUSIC

Indiana University Bloomington




Music Theory at McGill Opportunities for

Faculty interdisciplinary collaboration
Nicole Biamonte (rhythm and meter, popular music) Strong professional mentorship
William Caplin (classical form, history of theory) in research and teaching

Robert Hasegawa (spectral and electroacoustic music)
Edward Klorman (performance and analysis, Schenker)
Area Chair
Stephen McAdams (timbre, cognition)
Christoph Neidhofer (serialism, Adorno)
Brenda Ravenscroft (post-tonal music, pedagogy)
Peter Schubert (counterpoint, early music analysis)
Jonathan Wild (mathematical models,
tuning and temperament)

Application Deadline:
December 1, 2021

" McGill

mwam Schulich School of Music
=== Ecole de musique Schulich

www.mcgill.ca/music
Have questions?
Contact us at recruitment. music@mcgill.ca

Fund your degree and
gain valuable teaching
experience as a tutor and
teaching assistant.

Spartan theorists are research powerhouses. They have presented dozens of
conference papers, won research and teaching awards, and published articles.
Join them.

W College of Music
UNIVERSITY Music Theory Area

Work with 3 guest scholars MASTER’'S PROGRAM IN MUSIC THEORY

each semester.

VE " Join a thriving, diverse, supportive cohort of graduate students
e

who share your passion for music theory. Hone your skills in
research, analysis, pedagogy, and musicianship through
challenging courses. Pursue your research interests with
dedicated faculty mentors and present your work to other

" scholars at MSU and beyond. Become a Spartan music theorist.




BIENEN SCHOOL OF

Northwestern | MUSIC

Graduate Study in Music
Theory and Cognition

Northwestern’s Program in Music
Theory and Cognition is unique in its
combination of two related disciplines
that share a common goal: to examine
how musical structure interacts with
creativity (composition, improvisation),

performance (reproduction, movement),
and reception (listening, interpretation).

A breadth of epistemological perspec-
tive and a diversity of methodological
approaches are reflected in the wide
spectrum of repertoires studied by our
internationally acclaimed faculty.

www.music.northwestern.edu

FACULTY

Richard Ashley cognition,
performance, emotion, meaning

Vasili Byros long 18th century
(schema theory, partimento, period
composition, listening, hermeneutics)

Danuta Mirka structure and
expression, meter and rhythm,
topic theory

Susan Piagentini music theory
pedagogy, technology

Robert Reinhart microtonal ear
training, early music instrumentation,
extended performance techniques




THE SOCIETY OF

Pi Kappa Lambaa

Pi Kappa Lambda is the only
collegiate honor society.
Membership is earned -— it is a
true honor.

A Pi Kappa Lambda chapter
recognizes students andp faculty
of the highest level of musical
achievement and academic
scholarship.

For more information:
music @pikappalambda.org

pikappalambda.org

Music Theory Society of
——— New York State

The Music Theory Society of New York State (MTSNYS) proudly announces the

50th Anniversary Award

which will be given for the first time in conjunction with the 2022 annual
meeting (April 9-10, 2022) celebrating the 50th anniversary of the society’s
founding.

The 50th Anniversary Award will be given yearly to the best paper
presented at the MTSNYS annual meeting that critically engages with
issues of race, ethnicity, gender, sexuality, class, disability, or nationality.
Scholars at any career stage are eligible for this award, which includes a
$500 honorarium and publication of a written version of the winning
paper in the society’s journal, Theory and Practice.



SCHOOL OF

MUSIC

M.A. IN MUSIC
AT PENN STATE

The School of Music at Penn State offers the Master of Arts in Music
with tracks in Musicology, Music Theory, and integrative Music
Theory and History. Students benefit from a distinguished faculty,
individualized attention, small class sizes, pedagogical training,
and all the resources of a Research | university. Students leave

our two-year program well prepared to enter top doctoral programs
in their field, and we have a strong record of graduate placement.
A number of teaching assistantships (including a full-tuition waiver
and stipend) are available each year on a competitive basis.

MUSICTHEORY

Vincent Benitez—Messiaen,
20th- and 21st-century music,
post-tonal analysis, the Beatles,
popular music, Baroque music

MUSICOLOGY

Mark Ferraguto- 18th- and
19th-century music, historical
performance practices, music
and politics

Maureen Carr-compositional
process, sketch studies, Stravinsky,
counterpoint

Taylor Greer- French art song,
American music, topic theory,
aesthetics, Schenkerian theory

Eric McKee- 18th- and 19th-
century music, dance music,
Chopin, Schenkerian theory,
theories of tonal rhythm

‘-3 PennState
Yy College of Arts

and Architecture

Marica Tacconi- early music,
Renaissance and Baroque ltaly,
Monteverdi, manuscript studies,
interdisciplinary studies

Charles Youmans—music after
1850, R. Strauss, Mahler, aesthetics,
film music
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- The NewsYork Times

MUSIC THEORYar CCM

DISTINGUISHED FACULTY

David Carson Berry: Schenkerian
topics, American popular music, post-
tonal analysis, Stravinsky, history of
theory (1750-1950)

Shelina Brown: Popular music studies,

cultural & critical theory, gender studies,

psychoanalysis, Japanese popular
music cultures, AAP| feminisms

Steven J. Cahn: Schoenberg,
aesthetics, theories of history, imaging
of musical phenomena, behavioral-
neural correlations of musicality

Jenny Doctor: 20th-century music
& cultural studies, British music
studies, BBC music history, music
in relation to sound technologies

Stefan Fiol: Himalayan studies,
musical regionalism, ritual & media
studies, ethnomusicological theory

University of

CINCINNATI | COLLEGE: CONSERVATORY

Jeongwon Joe: 20th-century music,
opera-cinema studies, film music,
cultural studies

Jonathan Kregor: 19th-century
aesthetics, Liszt, music & memory,
virtuosity & gender, art songs, musical
reproductions

Catherine Losada: post-tonal music,
transformational theory, musical
collage, music after 1950

Stephen C. Meyer: 19th-century
German opera, film music, history
of recorded sound, music history
pedagogy, music & the environment

Samuel Ng: Brahms, metrical
dissonance, phrase rhythm, music
perception, analysis & performance

Matthew Peattie: Medieval music,
Beneventan chant, modality, sources
& transcription, musical change

Miguel Roig-Francoli: history of
theory (Renaissance), analysis of early
music, 20th-century topics, music
theory pedagogy

Stephanie P. Schlagel: Renaissance
studies, Josquin des Prez, the motet,
reception history, editing early music

Christopher Segall: Russian music
theory, form theory, neo-Riemannian
theory, post-2000 popular music

Megan Steigerwald llle: Site-specific
and experimental opera, 21st-century
topics, digital cultures, community-
music making

Kristy Swift: Historiography, music
history pedagogy, American opera,
protest(ed) music, trauma, sound and
music studies

Teaching Assistantships and Doctoral Fellowships available
For details about graduate programs: ccm.uc.edu/cmt
For admissions & financial aid info: ccm.uc.edu/admissions




UNIVERSITY OF MASSACHUSETTS AMHERST

GRADUATE STUDY

IN MUSIC HISTORY & MUSIC THEORY

Music History Faculty
Erinn Knyt, Evan MacCarthy, Emiliano Ricciardi, Marianna Ritchey

Music Theory Faculty
Brent Auerbach, Jason Hooper, Miriam Piilonen, Christopher White

Degrees

Master’s of Music in Music History, Music Theory, Music Education,
Conducting, Jazz Composition/Arranging, Collaborative Piano,
Composition, and Performance; PhD in Music Educationn

Graduate Teaching Assistantships Available
Generous stipend includes full tuition remission, health benefits,
and waiver of most fees

Information:

www.umass.edu/music MA
Professor Erinn E. Knyt

Graduate Program Director

eknyt@music.umass.edu AMHERST




MUSICOLOGY/ETHNOMUSICOLOGY

PATRICK BURKE: jazz, rock, and race in the United States; music, colonialism and empire

TODD DECKER: film music and musicals, the Broadway musical, popular music, digital humanities
LAUREN ELDRIDGE STEWART: pedagogy, African diasporic music, the Caribbean, art economies
ESTHER KURTZ: Afro-Brazilian music and dance, cultural politics, ethnographic ethics, decolonizing practices

ALEXANDER STEFANIAK: 19th-century music, virtuosity, Clara and Robert Schumann, piano culture,
Romantic aesthetics

MUSIC THEORY

BEN DUANE: texture, form, music cognition, computational modeling, 18th & early 19th-century music
ROBERT SNARRENBERG: Schenker, Brahms, computer-aided music analysis

CHRISTOPHER STARK: composition, 20th-century theory and analysis, electronic music

PAUL STEINBECK: improvisation, intermedia, the Association for the Advancement of Creative Musicians

WUSTLusic
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