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Philosophy of Music Education 
Review
Edited by Estelle R. Jorgensen and Iris M. Yob

Philosophy of Music Education Review features 
philosophical research in music education for 
an international community of scholars, artists, 
and teachers. It includes articles that address 
philosophical or theoretical issues relevant 
to education, including reflections on current 
practice, research issues or questions, reform 
initiatives, philosophical writings, theories, the 
nature and scope of education and its goals 
and purposes, and cross-disciplinary dialogue 
relevant to the interests of music educators. 
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www.artusimusic.com

Harmony & Counterpoint
Four-Part Voice Leading
First- through Fourth-Species Counterpoint
Custom Progressions & Voice Leading Rules
Embellishing Tones & Chordal Dissonances
Figured Bass Realization and more!

Aural Skills
Interval, Scale, Chord & Meter Identification
Melodic, Harmonic & Rhythmic Dictation
Tonal Pitch Patterns & Scale Degrees
Error Detection, Correction and more!

Interactive Music Theory & Aural Skills

Fundamentals
Free Interactive Textbook Included!
Add Missing Beams, Barlines & Notes
Write & Identify Pitches, Scales, Intervals, Chords
Keyboard Skills (play-along exercises)
Musical Terms & Symbols and more!

Post-Tonal Exercises
Twelve-Tone Row Manipulations
Neo-Riemannian Operations
Prime Form, Interval Class Vectors and more!



www.risingsoftware.com/smt

The new four-part writing feature 
cuts your grading time and gives 
students clear, annotated feedback 
to guide their learning.

• Automatic grading
• Learning & assessment modes
• 70+ levels & worksheets
• Complete customization

Four-Part Writing
Sight Singing
Diversity Content

www.risingsoftware.com/smt


Composition
& Theory

At Boston University, the Composition 
and Music Theory programs help students 
gain a broad knowledge of contemporary 
and historical composition and theoretical 
practices. Through their studies, students will 
develop a mastery of analytical techniques for 
tonal and post-tonal music. With opportunities 
to study interdisciplinary topics in cognition, 
performance, and more, our programs prepare 
students for meaningful careers as composers, 
theorists, teachers, and scholars.

Learn more and apply:

bu.edu/cfa/music

Programs
BM, MM, DMA in Composition
BA and MA in Music Theory

Faculty
 

Composition
Martin Amlin, chair | Richard Cornell 
Joshua Fineberg | Samuel Headrick  
Rodney Lister | Ketty Nez
John H. Wallace | Steven Weigt

Theory
Deborah Burton
David Kopp
Jason Yust



 



 

Richard Cohn, editor

Founded by David Kraehenbuehl at Yale 
University in !"#$, the Journal of Music !eory 
is the oldest music theory journal published in 
the United States and has been a cornerstone 
in music theory’s emergence as a research %eld 
in North America since the !"&'s. (e Journal 
of Music !eory fosters conceptual and techni-
cal innovations in abstract, systematic musical 
thought and cultivates the historical study of 
musical concepts and compositional tech-
niques. While remaining true to its original 
formalist outlook, the journal also addresses 
the in)uences of philosophy, mathematics, 
computer science, cognitive sciences, and 
anthropology on music theory.

Subscribe today!  
Two issues annually

$40 Print and digital 
$24 Student print and digital 
$18 Individual issues

dukeupress.edu/jmt
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of the fid dler’s toes in four mea sures of “Sud-Kåsen,” and the points in time when 
the fid dler’s feet hit the floor are indi cated by ver ti cal dashed lines in all  plots in 
Figure !. In accor dance with pre vi ous stud ies on telespringar, the motion anal y sis 
of the fid dler’s foot stamping revealed a very sta ble long-medium-short dura tion 
pat tern at the beat level for both tunes (Figure !e; for more details, see Hau-
gen "#$%a). The audio anal y sis like wise con firmed the “flowing” char ac ter of the 

Figure 3. (a) A simplified transcription of “Sud-Kåsen” and plots showing (b) the amplitude 
waveform, (c) the audio spectrogram, (d) bowing movements, and (e) the vertical motion of the 
fiddler’s feet over four measures. The foot stamping follows a long-medium-short duration pattern. 
The temporal beat positions, estimated using the fiddler’s foot stamping, are indicated by vertical 
dashed lines in the plots.
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Music and Dance
Special Issue on Choreomusical Analysis
Stephanie Jordan and Richard Cohn, issue editors
Volume 65, number 1 (April 2021)

(is special issue marks the %rst comprehensive 
investigation of the emerging %eld of choreomusical 
analysis in a music theory journal. Contributors 
direct the disciplinary perspectives of music theory 
and cognitive science to the multi-media phenome-
non of music-with-dance, with papers addressing 
historical social dance, ballet, modern dance, 
Norwegian folk dance, and Cuban salsa. 

(is issue is the %rst to feature direct links to 
online audio-visual material and to present edited 
and archived clips of music and moving image as 
integral components of the publication.



 

At the Eastman School of Music, we prepare students to be leaders in the field of Music Theory. Our incomparable 
library and diverse faculty allow us to offer a world-class research program, including a graduate core curriculum, 
varied seminars, and individual advising in independent studies and dissertations. Students also gain valuable 
experience teaching aural and written theory under faculty mentorship in Eastman’s undergraduate core. This 
rigorous combination of research and pedagogy has successfully placed our graduates in academic positions 
around the world and ensures that our students continue to be sought-after candidates on the job market each year.

For more information on our M.A./PhD. in  
Theory or our M.A. in Music Theory Pedagogy 
visit esm.rochester.edu/theory

Matthew BaileyShea
Song analysis, agency  
and embodiment, form

Ben Baker
Jazz and popular music, agency and 
intertextuality in improvised music, 
models of musical space

Zachary Bernstein
Milton Babbitt, twelve-tone music, 
organicism, spectralism, metaphor

Matthew Brown
Tonal theory, Schenkerian analysis, 
Debussy, film music

John Covach
History and analysis of popular music, 
20th-century theory and analysis, music 
aesthetics and philosophy

Matt Curlee
Music cognition and skills,  
improvisation, analysis, cross-
disciplinary research (physics)

Jonathan Dunsby
Music analysis, performance  
studies, semiology, vocality,  
early twentieth century

Dave Headlam
Post-tonal analysis, rhythm and form, 
popular music, computational analysis,  
performance studies

Henry Klumpenhouwer
History of theory, Riemann,  
analysis, atonal music

Sarah Marlowe
Counterpoint, fugue, Schenkerian 
analysis, Russian music theory, 
Shostakovich, and theory pedagogy

Elizabeth West Marvin
Music cognition, music theory pedagogy, 
absolute pitch,  
song analysis and performance

William Marvin
Schenkerian theory, 18th- and 19th-
century opera, aural skills pedagogy

Marie Rolf
Debussy studies, keyboard skills, 
analysis and performance

David Temperley
Music cognition, computational 
modeling, popular music,  
meter/hypermeter

EMERITI 
Robert Wason

AFFILIATE FACULTY
Robert Doran 
Robert D. Morris
Dariusz Terefenko

Music Theory at



 



 
 
 

 



 

Graduate Study in Music
Theory and Cognition

Northwestern’s Program in Music
Theory and Cognition is unique in its
combination of two related disciplines
that share a common goal: to examine
how musical structure interacts with
creativity (composition, improvisation),
performance (reproduction, movement),
and reception (listening, interpretation).
A breadth of epistemological perspec - 
tive and a diversity of methodological
approaches are reflected in the wide
spectrum of repertoires studied by our
internationally acclaimed faculty.

FACULTY
Richard Ashley cognition,
performance, emotion, meaning

Vasili Byros long 18th century  
(schema theory, partimento, period 
composition, listening, hermeneutics)

Danuta Mirka structure and  
expression, meter and rhythm,  
topic theory

Susan Piagentini music theory
pedagogy, technology

Robert Reinhart microtonal ear
training, early music instrumentation,
extended performance techniques

www.music.northwestern.edu



 
 

 



 



 



 

GRADUATE STUDY  
IN MUSIC HISTORY &  MUSIC THEORY
Music History Faculty 
Erinn Knyt, Evan MacCarthy, Emiliano Ricciardi, Marianna Ritchey

Music Theory Faculty
Brent Auerbach, Jason Hooper, Miriam Piilonen, Christopher White

Degrees 
Master’s of Music in Music History, Music Theory, Music Education,  
Conducting, Jazz Composition/Arranging, Collaborative Piano,  
Composition, and Performance; PhD in Music Educationn

Graduate Teaching Assistantships Available 
Generous stipend includes full tuition remission, health benefits,  
and waiver of most fees

Information:
www.umass.edu/music 
Professor Erinn E. Knyt 
Graduate Program Director 
eknyt@music.umass.edu

University of Massachusetts Amherst



WUSTLMUSIC

MUSIC.WUSTL.EDU

Ph.D. Programs in Musicology and Theory

PATRICK BURKE: jazz, rock, and race in the United States; music, colonialism and empire
TODD DECKER: film music and musicals, the Broadway musical, popular music, digital humanities
LAUREN ELDRIDGE STEWART: pedagogy, African diasporic music, the Caribbean, art economies
ESTHER KURTZ: Afro-Brazilian music and dance, cultural politics, ethnographic ethics, decolonizing practices
ALEXANDER STEFANIAK: 19th-century music, virtuosity, Clara and Robert Schumann, piano culture, 
Romantic aesthetics

MUSICOLOGY/ETHNOMUSICOLOGY

MUSIC THEORY
BEN DUANE: texture, form, music cognition, computational modeling, 18th & early 19th-century music
ROBERT SNARRENBERG: Schenker, Brahms, computer-aided music analysis
CHRISTOPHER STARK: composition, 20th-century theory and analysis, electronic music
PAUL STEINBECK: improvisation, intermedia, the Association for the Advancement of Creative Musicians
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